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The	 form	of	 ‘evidence’	of	my	 title	 is	not	 specified,	but	 I	would	certainly	agree	 that	 the	evidence	 is	
circumstantial	 in	 legalistic	terms,	 in	the	sense	that	no	one	item	constitutes	proof,	but	each	adds	an	
increment	of	probability	to	the	case.	In	the	absence	of	specifics,	Dr	Marmor’s	claim	that	the	analyses	
could	 have	 “just	 as	 convincingly	 led	 to	 the	 opposite	 conclusion”	 is	 unsupported.	 	 If	 these	 are	 not	










more	 accurate	measure	of	 eye	 alignment	 than	 its	 position	 relative	 to	 the	 eyelid	 aperture,	 but	 this	
measure	was	not	available	in	the	other	identified	portraits.	I	am	planning	to	apply	the	gold-standard	
Hirschberg	analysis	to	published	claims	of	strabismus	in	other	artists,	as	I	myself	am	skeptical	of	the	





my	 analysis	 focused	 on	 straightahead	 facial	 views	 that	 are	 not	 subject	 to	 this	 criticism	 (with	 the	













Verrocchio’s	David)	 in	 these	 works	 are	 in	 fact	 proof	 that	 these	 artists	 took	 liberties	 with	 reality.”	
Whether	such	deviations	in	these	depictions	is	“proof’	of	such	”liberties”	depends	on	the	underlying	
state	 of	 the	 reality	 (which	 is	 necessarily	 a	 probabilistic	 endeavor	 in	 such	 a	 case	 of	 undocumented	




Finally,	 Leonardo’s	 noted	 facility	 in	 depicting	 three-dimensional	 form	 is	 well-recognized	 by	 art	
historians	as	having	been	highly	influential	on	subsequent	artistic	developments,	which	had	become	
standard	practice	by	the	C17th	period	of	Guercino,	independently	of	his	own	strabismic	condition.	
	
	
	
	
	
